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EIGHTEENTH-CENTURY BOXES 
AND ETUIS IN THE 
BLACOQUE BEQUEST 


\ charming collection of sixty-three eight- 
eenth-century boxes and étuis,! for the most 
part French in origin, has come to the Mu- 
seum through the bequest of Kate Read 
Blacque in memory of her husband, Valen- 
tine Alexander Blacque. The collection is of 
especial interest not only because of its high 
quality, but because among the different 
kinds of boxes are types hitherto inade- 
{in the Museum. From 


4 


quately representec 


1 Acc. nos. 3 
the Room of Recent 


8§.50.1-63. Shown this month tn 


\ccessions 





them can be drawn a picture of the life and 
manners, the tastes and fashions, of an age 
when upon even the most frivolous objects 
the art of the goldsmith, jeweler, enameler, 
and miniature painter was lavished. During 
the eighteenth century in’ France 
small boxes reached their greatest perfec- 
tion, the delicacy of workmanship and in- 
of ornamentation being matched 
by an equal fineness of construction. This 
attention to mechanical detail is well illus- 
trated by the hinges on the snuffboxes of 
this period, which are fitted to such a nicety 
and in such a manner that no stray grains 
of the powder they contained could inter- 


these 


( 


genully 


fere with the perfect closing of the lid. 
\mong the various materials represented 
in the Blacque collection are gold, enamel, 
agate, heliotrope porcelain, tor- 
toise shell, blond horn, shagreen, copper- 
gilt, vernis Martin, and mother-of-pearl. 
lwo of the boxes are decorated with minia- 
tures on ivory, and a number have thumb- 
pieces set with brilliants or diamonds. The 
uses for which these costly tovs were made 


crvstal, 


are quite as varied, Besides the boxes for 
snuff, trinkets, and bonbons, there are two 
patch and rouge boxes, each with inner 


compartments, mirror, and = small gold- 
mounted camel’s hair brush—eighteenth- 
century prototvpes of the present-day 
vanity case 

The collection is particularly rich in 


étuis, many of them for sealing wax, with 
the arms or monogram of the original owner 
incised on the oval base. Among the other 
étuis are needle and bodkin cases, a scissors 
sheath, and a porcelain case containing a 
small cut-crystal scent flacon. 

Perhaps one of the most complex forms 
prescribed by the whim of fashion was what 
was known as a nécessaire. This was a small 
box or case fitted with an assortment of tin) 
implements for the toilet, for writing, for 
and for many other uses. Iwo of 
the nécessaires in the Blacque collection 
have cases of porcelain—one a flattened 
baluster shape decorated in color with a 
seated figure of Diana and trophies of the 
chase; the other cylindrical, with charm- 
ingly painted flower spravs, bees, and flies 
scattered over surface, and a rocaille 
gold mount. Both express the French taste 
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but were probably made in Germany about 
the middle of the eighteenth century. An 
earlier nécessaire, dating from the first 
quarter of the century and more probably 
French in origin, is the casket-shaped box 
illustrated. This is veneered in tortoise shell 
with applied ornament of pierced and re- 
poussé gold. Here we find a delightful and 
amusing use of the chinoiserie and singerie 
figures so popular in this period, inter- 


different allovs. This technique lends itself 
charmingly to the flower motives and tro- 
phies of love, music, and the garden so fre- 
quently emploved. 

The most lavish effect of color was un- 
doubtedly that gained by the use of enamels, 
both translucent and opaque. The former 
tvpe is well illustrated in an étul made in 
the vear 1784-1785 by the Paris master 
goldsmith Joseph Etienne Blerzy. The case 





GOLD AND TORTOISE-SHELL NECESSAIRI 


PROBABLY FRENCH 


mingled with masks, swags, birds, and 
flowers. Beneath a mirror-lined cover, the 
interior contains inkwell and sand shaker, 
pen, pencil, clasp knife, cut-crystal seal, 
snutf spoon, ear spoon, bodkin, tweezers, 
file, two-leaved ivory tablet, and a small 
box—all executed with the same care that 
is bestowed upon the outer case. 

\ popular form of decoration is expressed 
in a series of sixteen boxes and étuis dating 
from 1770 to 1790 and all the work of Paris 
makers. Gold is the only material used, but 
it is given a subtle play of color by working 
into the relief designs tones of green, red, 
vellow, and white produced by the use of 


ARLY XVIII CENTURY 


is enameled a rich transparent blue, seme 
with small gold stars, over an engine-turned 
gold ground and has borders of white enamel 
pearls and fine chevron molding. Quite a 
different form of enamel decoration is found 
on an oval gold box executed by another 
well-known Paris maker, Mathieu Coiny 
fils, in 1757-1758. Upon the cover, sides 
and base are medallions of opaque white 
enamel with delicately painted miniatures 
of genre scenes and still life. 

Painted subjects are also found on boxes in 
vernis Martin, a translucent lacquer called 
after the brothers Martin who popularized 
and perfected the technique. We are fortu 
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nate in having four pieces decorated tn this 
way, on a light wood or papier-maché base 
lined with gold or tortoise shell. One of the 
two cylindrical étuis bears on its gold mount 
the mark of the Paris maker Pierre Claude 
Mothé and the warden’s stamp for the vear 
1753-1754 


and flower sprays in rich colors on a copper 


It is painted with exotic birds 


gold ground with simulated engine-turning 
The cover and base of a circular box show 
scenes of children plaving in a garden, while 
upon the oval lid of another box small fig- 
ures are intent upon a game of bowls plaved 
upon the greensward. [This remarkable lac- 
quer, In contrast to enamel with its harder 
and more obvious colors, gives an effect of 
soft brilliance and richness 

Color frequently plavs but little part in 
the appeal of these small objects, however 
One of the most beautifully executed boxes 
of the collection, dating about 1730 and 
probably of German origin, is ina monotone 
of tawny agate and gold. The metal 1s ex- 
quisitely chased with figures in relief on a 
mat ground. On the front one sees a spirited 
boar hunt, on the back Diana resting after 
the chase in the midst of her hounds; while 
around the cover is a lively array of animals 
and birds executed with great imagination 
It is, in fact, the imaginative quality of de- 
sign and the technical perfection of execu- 
tion which constitute the principal appeal 
cf these extravagant trifles of a past age. 

FaitH DENNIS 


AN ANONYMOUS GIFT FOR THE 
FAR EASTERN DEPARTMEN] 


In the April, 1938, 
surpassing 


3ULLETIN an anonv- 
merit, received 


announced. The 


mous gilt ol 
earlier in the vear, 


same donor has made still another gift, a 


Was 


gift the more appreciated because of the 
generous latitude of choice permitted the 
Museum. Consequently the group of ob- 
jects shown this month in the Room of 
Recent Accessions brings a variety of inter- 
esting pieces which help to round out cer- 
tain phases of the Chinese collection. 

Most important in some ways is a pottery 
figure (illustrated on the cover) of a seated 
lohan, perhaps intended to represent Ta 
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ART 


Mo (Bodhidharma, the founder of the Zen 
sect It is of reddish gray clay, unglazed, 
but with a considerable amount of the origi- 
nal polychromy remaining 
In craftsmanship to the Museum’s figure of 


lao Shou,? the deity of venerable longevity 


This is similar 


So far these figures have been dated earl 


Ming (1308-1644), but it is quite possible 
that they are as early as late Sung (g60 
1250 


\ head of Kuan Yin®* in white porcelain 
illustrated on p. 177) has brown hair, eve- 
brows, andevelashes, and acrown with seated 
buddhas on lotus pedestals in black outline 
under the glaze. The head is of the Tz’u 
Chou type and dates at least from the Yiian 
1308). It is unusual in size 
and beautifully executed 


dynasty (1280 

The most eve-taking of all the ceramics is 
a Ming ewer, also of the Tz’u Chou type.4 
This is of buff-colored stoneware covered 
with turquoise blue glaze (the inside of the 
neck is glazed in aubergine), the decoration 
in black. Depicted on one side of the vase 
are a Sage and a small boy carrving a lute 
ch’in); on the other, a figure seated plaving 
the lute as his companion listens attentively. 

\n amphora-shaped funerary vase with 
serpent handles? is distinguished by its size 
and by the excellent condition of the glaze. 
It is of pinkish clay covered with a white 
slip over which is a finely crackled straw- 
colored glaze terminating short of the base. 
rhe vase is a fine example of its tvpe and 
dates from the T’ang dynasty (618-906). 

\ pottery alms box® of the Han dynasty 
200 B.C-A.D. 220) is unusual in conception. 
It is rectangular in shape and the simulated 
lock and studding indicate that it was pat- 
terned after a more durable treasure chest. 
The four 
bellied, squatting human figures. Inserted 


corners are supported by fat- 
in the top is a movable piece weighted on 
the inside of the box. On it sits a bear with 
one paw raised over his head. This piece 1s 
so arranged that when coins of sufficient 
heaviness are dropped into the slot at the 


Acc. no. 38.56.1. H 
ACK no. 10.100 
Acc. no. 38.56.9. H 7 1n 

Acc. no. 38.50.8. H. 838 in 

Acc. no. 38.56.7. H. 20in 

Acc. no. 38.56.5. H. 55%, w. 938, d.g% in 


17/4 1n 
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edge of the box they strike the weight and 
the bear The unglazed 


ring which encircles the movable piece and 


bows his thanks. 


the heavy drops of glaze on the top of the 

box indicate that it was fired upside down 
addition to the collection 

a coiled monster with 


\ noteworthy 
of grave pottery Is 
wings,’ remote kin to the great winged lions 
that guard the Han tombs. The monster is 
coiled upon itself and 
encloses a kind of sock- 


et, giving the appear- 


ance otf having once 
been the base of a 
more elaborate piece. 


The slate grav clav is 
unglazed but is covered 
with a soft white chalk- 
like slip characteristic 
of tomb pottery of the 
Werdvnastv (380-557). 

Iwo handsome. col- 
imns of the tvpe used 


to mark the lesser Han 
the first ex- 


yraves are 


amples of this impor- 


tant phase 1 potters 


to be added to our col- 
Thev are of a 


totally 


lections 
solt terracotta, 
unlike the hard clay of 
the Ming lohan; the 
difference lies partly in 
the handling, the col- 
umns having been sun- PORCELAIN HI 
baked and the lohan 
fired. One has a capital 
with an impressed pattern of palmettes and 
scrolls,’ the column itself decorated with a 
simple design of hatching. The other col- 
umn? has an enchanting series of vertical 
divisions filled with animals, horsemen, and 
chariots reminiscent of those on the Wu 
tombs 

\ bronze burner of the Ming 
dynasty," thinly plated with gold, has 
considerable patination. The four legs show 
adaptations of the fierce animal mask and 


elephant trunk motives of the Chou dy- 


Incense 


Acc. no. 38.56.6. H. 3% in., w.9% 1n 

Acc. no. 38.56.2, 3. H. (with capital) 53% in 
Acc. no. 38.56.4. H. 45% in 

Acc. no. 38.56.10 A, B. H. gin 
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(1122-250 B.C here made lighter 
to go with the littl 


nast\ 
and more frivolous 
panels of birds and flowers carved in reliet 
Ihe lid, which has 


1S probably not 


on the sides of the vessel 


a pierced floral pattern 


original but is of the period 


Each piece in the group is an outstanding 


and the gift as a whole 


is amost welcome one ALAN PRIES1 


AN AUGSBURG 
BACKPLATI 


tournament suit 


the Spanish stvle and 
dating from about 1550 
Was purchased it tine 
collection 
of Frank Gair Macom 

Christian A 


who subse 


Saie ol the 


ber! bi 
Zabriskie 
quently presented it 
the Museum.? Th 
catalogue further noted 
Cone 
\ugsburg 
maker's marl 


that the pine 

the City of 

and the 

twig with three leav 
| 


-Shaped shield 


tuliy 


Were present I | 

pomncon 1s Of particular 
AD OF KUAN YIN Interest, since It can De 
AN DYNASTY readily identified as the 


mark used by the Augs 
Matthias Frauet 


preis, father and son, and derived from thei 


burg master armorers 
| 
family arms 
\W hile littl 
ties of the Frauenpreis’ 


is known about the personal! 


their extant armor 
tells much of their skill, even though onl) 


some six public collections can boast of ex 


Held at the Ameri \rt Asso yn-Ande 
son Galleries, | Ne York, December 2 
1936. For this piece see the Sale ¢ UE 
$30 


Kc no. 36.149.15. Shown this montt 
Room of Recent Accessions 
W. Boeheim \ugsburger Waffenschr 
Jahrbuch der Kunsthistorischen Samn 
M } Ol. XT CISOl pp. 21 2 ind 
593), pp. 330 i 
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hibiting their work. From the hand of the 
elder Frauenpreis is a shield in the Roval 
Armory in Madrid (D.68), 
Fortune braving the sea of life, which was 


made for Philip 1] when principe. It is signed 


representing 


MATHEVS FRAWENBRYS, and bears the date 
1543 and the pine cone of The 
etching is ascribed to Hans Burgkmair the 
Another Madrid by 
M.6) ot 


\ugsburg. 


Younger work in 


the same master Is a steel shield 





GSBURG 


BACKPLATE Al WORKMAN- 


SHIP, ABOUT 


1550 


in the Roval Armory 


1052 It 


the Hungarian type; 
inventories for the vears 1594 
corded as having belonged to Francis | of 
France. It bears the pine cone of Augsburg 
as well as the Frauenpreis mark and 1s em- 
bossed with the figure of a cock in pursuit ot 
a fully armored knight. Also by the elder 
Frauenpreis is the harness of the Elector 
Maurice of Saxony in the Dresden Histori- 
cal Museum, and attributed to him is the 
armor of John Frederick the Magnanimous 
of Saxony inthe Wartburg Armory (no. 16).4 


iS TE 


‘In the official catalogue it is stated that the 
Frauenpreis mark appears on the harness no less 
than 117 times, being used as a decorative motive 
the repeat 


such as was often 


However, an examination ol shows 
that it is a crescentic mark 


used at the terminals of the ridges of fluted armor 
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In the Kunsthistorisches Museum, Vi- 
enna, are two suits and a number of ele- 
ments which bear the Frauenpreis mark but 


which have not vet been ascribed convinc- 


ingly to the one rather than to the other 
Frauenpreis. These could be the work of 
either the father or the son, or they could 


even have been executed in collaboration. 
The elements comprise a reinforcing breast- 
plate with tassets and form part of the 
recent Gustav Benda bequest. One harness 
(A 610) is considered to have been made for 
the Emperor Maximilian [| when archduke; 
and the other (B 73) was definitely made 
for this prince,’ the design for it being so 
labeled in Album of Jorg Sorg, 


etched harnesses for the great master ar- 


the who 


morers of Augsburg—Desiderius Colman, 
Anton Petfenhauser, and Hans Lutzenber- 
ger—and whose pattern book is preserved 
in the Public Library at Stuttgart. The 
elder Frauenpreis died in 1549, the very 
vear in which Sorg commenced his pattern 
book, but drawings of the armor made by 
the vounger Frauenpreis for ten patrons 
over fifteen Vvears (1549-1503) are Included. 

Phe backplate recently presented by Mr. 
Zabriskie (fig. 1) cannot vet be ascribed to 
one Frauenpreis in preference to the other. 
However, should other elements of the har- 
ness to which this backplate belongs turn 
up, Which is not unlikely, we might learn 
more about the maker, the date of the 
armor, and the name of the patron, In its 
proportions the backplate is long and nar- 
row. It weighs approximately 5 pounds and 
has a hardness of 39-54 On the exterior, 
of 25-32 on the interior. Lining holes in 
groups of two are present, as well as turn- 
ing-pin holes for securing the colletin, eved 
pegs for the pins which fastened the metal 
shoulder straps, and holes for hinges. It has 
been stripped of its accessories, linings, gal- 
loon borders, velvet-covered st raps, buckles, 
and hinges, and its brilliant mirror-like sur- 
face has been dulled. Nevertheless, its fine 
workmanship is evident. In style it is typi- 
cal of armor made in Augsburg for the 

[he pate defense belonging to this harness is 
in the Metropolitan Museum. See BULLETIN, vol 
xxv (1931), p lo the above list of armor 
made by the Frauenpreis’ may be added two hel- 
mets and a chin defense in the Hermitage 


125 


Vi- 
le- 
but 
nc- 
her 

of 
uld 
On. 
St- 
the 
CSS 
for 
ke: 


ide 


ho 
dT- 
an, 
Cr= 
ed 


he 


Tn 
by 


Ns 


if- 
m 
m 
he 
ItS 


al 
il- 


T- 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


Spanish court during the last vears of the 
reign of Charles V; and in Sorg’s Album 
there are many examples of the type of har- 
ness to which it belonged. 

Engrailed borders appear at the sides and 
at the base, and following the contours of 
the etched bands are rows of fluting and 
etched dentations. There is no border in the 
nape region. The etched bands (figs. 1, 2) 
have the usual punctate ground heightened 
with black pigment and enclose foliage, en- 
twined dolphins, scrolls terminating in 
dolphin heads, a bearded mask, a cornu- 
copia, and a crane. The pomegranate also 
appears among the motives. This was a 
favorite device adopted by the children and 
grandchildren of Ferdinand and Isab in 
memory of the victory over the Moo it 
Granada. The shade lines appearing in the 
motives are similar to those on harnesses ol 
Charles V in the Roval Armory at Madrid 
The rows of fluting on our backplate, as well 
as the engrailed borders, the etched derta- 
ions, and the etching itself, are similar t 
those found on armor by the most dis- 
tinguished family of Augsburg armorers, 
the Colmans. This isolated backplate, there- 
fore, is of additional interest in that in tra- 
dition its workmanship goes back to the 
celebrated Koloman Colman, 

There is documentary evidence that de- 
signers and armorers were often related, 
that they lived in the same street or even in 
the same house, and that thev executed 
commissions for the same distinguished pa- 
trons. It would appear that the Frauenpreis’ 
had a background of more than usual inspi- 
ration, that they were directly and indirectl\ 
influenced by various distinguished armorers 
and designers. About 1530 the elder Frauen- 
preis married the widow of a “Colman 


Helmschmied,” probably the widow o 
Brictius Colman; and in the Augsburg tax 
records of 1530 and 1557 it 1s noted that 
members of the Frauenpreis and Colman 
families lived in the same house 
the Colmans the Frauenpreis’ were associ- 
ated with Hans Lutzenberger, who had 
married the widow of Koloman Colman and 
was a co-worker of Desiderius Colman, and 
with Sorg, who was a brother-in-law of De- 
siderius and lived with him. 


Chrough 


[he Frauenpreis’ were also close to artists 


like the Burgkmairs, Durer, and Hopfer. 
Hans Burgkmair the Younger lived in the 
Frauenpreis house from 1542 to 1547, and 
Hans Burgkmair the Elder was a neighbor 
of the Colmans. Burgkmair the Elder was, 
moreover, influenced by Durer, and both 
worked for Maximilian I, not only in their 





FIG. 2. DETAIL OF ETCHING ON 


BACKPLATE 


chosen field but in designing and decoratins 
armor as well. It was Durer who made the 
designs for the silver harness which Kolo 


man Colman began for the emperor in 


1517.6 The design for an enriched armor for 

[his harness is unfortunately no longer 
tant, but five designs by Durer (four dated 151 
of elements of this armor have come down t 


they are considered to be a visor and neckguard 
(Albertina, Vienna 
defense (not dated 


breast- and backplate (Kupferstichkabinett, Ber 


the upper plate of a thigt 


and the upper borders of 


lin), and the pommel of a saddle (Morgan Librar 
New York [hese drawings, which are en ( 
were undoubtedly executed tor tt em| 


7( 
49 
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by the elder Burgkmair 


manuscript ol 


horse 


man and 
S preserved in an original 


\ugsburg 
Thun in 
armor 


sketches for armor by several 
etchers in the library of Prince von 
Schloss Teschen. The 

after this design is in the Roval Armory at 
Madrid (A. 149 


Maximilian [| in all probability by 


actual horse 
having been executed for 
one of the 
Colmans 

Daniel Hopfer* lived for many vears in the 
quarter of Augsburg where most of the 
metalworking crafts were established. In 
1502 he lived for a time in the third house 
\ tilting cape by Koloman 
Armory at Madrid 
was etched by Hopfer and bears his 
date and 


made by the Colmans 


from Burgkmair 


Colman in the Royal 


A ¥ 


/ 


nature and the 1530; other 


armor in Madrid 
was etched by Hopter himself or 


si 


Jo 


after his 


designs.’ To bring Hopter’s activities nearer 
Museum a helmet 


Colman with 


home, there is in this 


attributed to Desiderius 


etched motives definitely inspired by the 
designs on the architectural frame of Hop- 
fer’s etching The Woman Taken in Adul- 
tery (Bartsch VII1.474.7). The ornamental 


motives on our backplate also show his 


influence 
Just a word about the provenance Of out 


backplate—it came from the collection of 


Franz Thill, of Vienna, which was acquired 


sor includes among its moti 


the design on the ' es 
the ewer and lilies which Boeheim associates with 
the Collar of the Order of Temperance, founds 
by Alfonso V of Aragon, of which Maximilian was 
i member 
In this Museum there is a steel skirt etched by 

Burgkmair orin his workshop. See S. V. Grancsay 
lhe Mutual Influence of Costume and Armor, 
Vetropolitan Museum Studtes, vol. 11 (1931), pp 
202 204 

. Michel Maiste tter, who served 
tice to Hopfer IN 1493, Was a brother of 


Maistetter, armorer to Maximilian | at 


as an appren 
Hans 


Inns- 


bruck. Presumably Michel wished to learn the 
art of etching in order to collaborate with Hans 
See Ed. Ey ssen, Daniel Hopfer { Heidelberg 


1904), Pp. 9-10, footnote 
An outstanding harness etched by Hopfer is 
that of Duke Frederick II of Liegnitz in the Ber- 
lin Zeughaus. See P. Post, “Ein Friihrenaissance 
harnisch von Konrad Seusenhofer mit Atzungen 
von Daniel Hopfer Jahrbuch der Preus?i- 
hen Kunstsammlunegen, vol. xLix (1928 pp 
1O7 150 
Acc. no. 27 


(1925), p. 15, figs. pp. 16, 20 


159.18. BULLETIN ol. XXill 
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in 1904 by the London armor dealer, S. J, 
Whawell, and dispersed by sale to Prince 
Ladislas Odescalchi, Sir Edward Barry, 
Frank Gair Macomber, and others, and by 
public auction. With the knowledge that 
the Frauenpreis’ enjoved the confidence of 
the imperial court, one is led to expect that 
our backplate was made for some high noble 
of the court of Charles V and that we must 
look to Spain for its further pedigree 
STEPHEN V. GRANCSAY. 


FOUR AMERICAN COVERLETS 


Old 


quently 


more Ire- 


Museum as 


coverlets are 


the 


\merican 
offered to 
loans, and purchases than any other ma- 
Their plenitude thus 
a wide choice for observation and 
and 
examples shown in the Room of Recent 


PITS, 


terial of native origin 
provides 
selection, few of them excel the four 
\ccessions this month 

Catherine Cotheal has given an unusually 
illustrated 


embroider, on 


elaborate coverlet contrived by 


means of appliqué and 
linen.! The elements of the design were cut 
from printed cottons and shaped into pat- 
birds, 


figures, animals, 


The scale and drawing ot 


terns of human 
fruits, and flowers 
the people and animals are naive, in com- 
parison to the rest of the design. Neverthe- 
less there 1s evidence here ot considerable 
skill and artistry, for the maker has chosen 
her patterns with a knowledge of design and 
i discriminating sense of color. Embroidery 
in a variety of stitches elaborates the ap- 
pliqués, and a wide serpentine border frames 
the central composition. The coverlet was 
made by Ann Walgrave Warner (1758 
1820) for her daughter Phebe Berrian War- 
ner (1780-1844) before she married Henry 
Cotheal in 1803. Both families lived in Man- 
hattan; the father and the husband of 
Phebe Warner Cotheal were vestrvmen of 
Trinity Church 
Iwo coverlets are the gift of Frances | 

Stockwell heirlooms of Virginia 
origin. Both are made in the quilted and ap- 
pliqué technique. The earlier one,? probably 


and are 


dating from the third quarter of the eight- 
eenth century, has two serpentine borders 


Acc. no. 38.50. I S ft 
Acc. 10, 36.115:2. L. 6Tt, 


O1n w. 71t. Sin 


7 1t.6% in 











BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


of floriated vines enclosing a 


flowers. 


basket of 


These motives, cut from printed 


calico in brown, blue, and light red, are 


applied to a diamond-quilted linen ground 


The monogram of Eliza Armstead Miller of 
Richmond, a cousin of Patrick Henry and 


the great-grandmother of the 
embroidered twice in the center. 


don neo ao 


niture until the nineteenth century, and 
though the primary consideration was 
warmth, skillful and imaginative designs 
were stitched into the surface of the ma 
terial as a means of fixing the cotton or 
other stuffing. The fourth coverlet, which 
came from Middletown, Connecticut, Is a 
splendid specimen of quilted and embroid 





COVERLET, NE} 
The other coverlet repeats the pattern 
of the colored appliqué design of geometric 
flower and leaf forms in its white quilted 
background. While this example, with its 
stiff, archaic motives in tones of red, green, 
and vellow, lacks the grace of the prec ding 
coverlet, it is particularly effective in its 
bold spotting of color and its balanced 
shapes. 
In America 
padding between two surfaces of cloth, was 


as in Europe, quilting, or 


extensively used for costumes and bed fur 


Acc. no. 38.115.1. L. oft. 1 in., w. oft. 21n 


YORK, ABOUT 1800 


ered needlework in fine white linen backed 
with coarser linen.‘ It is nearly a century 
earlier than the coverlets described abov 

as all the ornament is characteristic of the 
Queen Anne period. The design is an elabo- 
rate one, composed of shells, strapwork 
basketwork, and floral motives, and among 
the variety of stitches emploved are the 
filling 


twisted-thread, in numerous combinations 


stem, basket, ermine, satin and 


The competent drawing of the intricate 


Acc. no. 35.44. Rogers Fund. L. 8 ft. 5 in 





BULLETIN OF THE METROPOLITAN 


pattern and the disposition of the large and 
small elements over the whole surface are 
enhanced by the minute quilting of the 
background, which throws the embroidered 
and plain raised shapes into greater relief. 
[ hus, in spite of the fact that the coverlet is 
all white, there is a rich variety of texture 
and surface levels—a direct benefit of the 
quilting technique, which the needleworker 
realized fully by bringing into play all the 
devices Which the craft offers. 
JoserpH Downs 


PFHE EGYPTIAN GOD OF THE 
LOTUS: A BRONZE STATUETTI 


| rom a time so remote that 1ts memory\ 


has been lost in the mists of Egyptian pre- 
Memphis 


and in the swamplands of the Delta a god 


history there was worshiped at 
whose spirit dwelt in that most common, 
but most beautiful of the marsh flowers of 
ancient Egypt, nvm phaea caerulea, the blue 
lotus. His name, Nefer-tém, is perhaps to be 
translated ‘‘Good-is-the-God-of-the-Sun,’ 
and it is clear that from the first he was 
associated with the ancient solar cult ot 
with the daily 


dawn, a 


Heliopolis and especially 
rebirth of the sun in the early 
phenomenon in which the earliest Egyptian 
recognized the symbol of his own resurrec- 
tion after the night of death. It is not diffi- 
cult to see how the blue lotus came to be 
regarded as the manifestation of this idea 
Lach morning during the three days of its 
existence the flower lifts itself out of the 
murky waters of the swamp and, under the 
warmth and light of the rising sun, opens 
its petals and returns to life. An ancient 
spell, preserved to us in a pyramid of the 
late Old Kingdom, speaks of the dead king 
as rising “‘like Nefer-tém, the lotus at the 
nostrils of R@EC’!; and in the Book of the 
Dead? the deceased Egyptian is enabled to 
assume the form of a lotus by saving, “I am 
that pure lotus which came forth like the 
light which is at the nose of Ré¢.”’ Several 
gods, including Ré¢ himself, were evidentl\ 


Pyr. 266 ( 
midentexte, vol 
Chaptér exxx1 a (E. A.W 
the D 


K. Sethe, Dire altaegyptischen Pyra 
1[Leipzig, 1908], p. 144 


Budge, The Bool 


i8o8|: J ext, p. 178 


/ 


| ondon 
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thought of as having sprung as children 
from the flower of the lotus*; and this con- 
ception is perhaps reflected in Nefer-tém’s 
symbol—a lotus flower, from the center of 
which rise two tall plumes, emblems of 
divinity. He himself sometimes appears as a 
young child, and one of his functions was 
that of protector of children. 4 

With the 
triads, or family groups of three, Nefer-tém 
triad of 


gods into 


formation of the 
became a member of the great 
Memphis and was established as the son of 
that ill-assorted couple, the mild and artful 
Ptah and the savage, loness-headed Sakh- 
met. He was also revered at Bubastis as the 
son of the closely related cat-goddess, Bastet. 
From his mother, Sakhmet, the essentially 
gentle god of the lotus apparently inherited 
the ferocious qualities of the lion and is 
occasionally represented either standing 
upon a lion or with the head of a lion. 
Although the name of Nefer-t@ém occurs 
in the earliest religious writings of Egvpt 
and his emblem is depicted on monuments 
as early as the Middle Kingdom,’ 
god himself do not 
It was in 


at least 
representations of the 
appear until the XIX Dynasty. 
the late period of ancient Egyptian history, 
ruled by the dv- 
Subastis and 


when the country was 
nasties of the Delta cities of 
Sais, that Nefer-tém and a host of other, 
Lower Egyptian divini- 


lo this period 


hitherto obscure, 
lies sprang into prominence 
belong the great majority of the fine bronze 
Ptah, Sakhmet, 
Imithes), Nefer- 
which 
museums ot 
bulk of the 


and faience statuettes of 
Néit, Bastet, |-em-hotep 
tém, and other 
found in abundance in the 
kurope and America. The 
bronze figures of known proventence are 
from either Memphis or Bubastis, and, of 
the datable examples with dedicatory in- 


deities today are 


\. Moret, Journal asiatigue, series x1, vol. 1x 
(1917), pp. 499 ff.; Budge, From Fettsh to God in 
{ncient Es (London 1934), p. 100 
+G. Daressy, Annales du Service des 
vol. Xv (1915), pp. 141, 143, and vol. Xvit (1917 
p. 10, 3 
R. V. Lanzone, Dizionario dt mitologia egizia 
Turin, 1881-1895), pls. CXLVII, CXLVIII 
E. Naville, Annales du Service, vol 
pp. 1o1 f., 2 plates, and vol. xvi 


{ntiquités 


X (1900 
IO1O), pp 157 
IQ! 


\. Mariette fhydos, vol. 1 


Paris, 1869), pl 
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en scriptions, only a few are as late as the — chin depends the long, curved beard denot- 
n- XXVI Dynasty,’ though generally similar ing divinity, and on his brow is the cobra 
V's figures continued to be produced well down — of the goddess of Lower Egypt. His head 
of into Graeco-Roman times. It is probable — is surmounted by the open lotus flower and 
of that the statuettes of this class were either the two plumes, which, as we have seen, 
a dedicated in the prin- form his ancient em- 
iS cipal temples ot the blem. On each side of 


gods or were set up the flower is a menvet 


O in private, household pendant, a symbol of 
n shrines. None has been fertility.!? In his right 
of > found eitherin a tomb hand the god holds a 
it or in association with scepter in the form of 
i! regular items of tomb a lily flower, from the 


heart of which rises 
the head of the solar 
falcon, crowned with 


i furniture. 
e Though less com- 


mon than those of the 
the sun’s disk and 


other divinities men- 

tioned, bronze statu- plumes 

S ettes of Nefer-tém are The Metropolitan 
4 by no means rare. Museum is fortunate 


For many vears good in having recently ac- 


examples have existed quired) perhaps — the 
in the Egyptian Mu- finest bronze statu 


ette of Nefer-tém now 





seum in Cairo,’ the 
Hilton Price Collec- 
tion in London," the 
Metropolitan) Mu- 
seum in New York, 

and elsewhere The 


In existence (figs. 1 
2 \lthough con 
forming to the usual 
tvpe, the figure is dis- 
tinguished by the el 


figures conform to a gance of its propor 


well-defined type, 
from which there 1s 
little variation. In the 
late bronzes Nefer- 
tém Is represented as a 
slender voung man, 
clothed in the short, 
gotfered loincloth and 
the long wig of the 
traditional forms worn 


tions and bya delicac 

of modeling and an 
attention to detail 
which are rarely found 
in monuments of this 
size. The figure is 

solid casting, soldered 
tO a hollow-cast rec 
tangular base. After 
removal from. thi 





. Middle mold the surfaces of 
“ the _Middk = FIG. 1. BRONZE STATUETTE OF THI ha : we 
; ; ) the figure wel ! 
New Kingdoms by GOD NEFER-TEM wae. eee. 
gods only. From his worked and polished 
’ See W. M. F. Petrie, “Bronzes,” in Burlington 4d the details of its clothing and acces 
4 Fine Arts Club Exhibition of the Art {ncient sories Were incised with a graver’s tool. It 
Egypt (London, 1895), p. XXXvill is likely that such accessories as the scepter 
, e f f as lé ih lil ‘ { il i \ f 
Daressy, Statues de divinités (C 1. Mu and the menyet pendants were made as 
Catre) (Cairo, 19060), nos 380706 ff., p Vil 
eG. i. Petco A Calaoene of I ne separate pieces and attached by solder to 
° u atu ue ¢ g fa 
{ntrguities , vol. 1 (London, 1897), nos the main casting, but the joints are now so 
2374 fl 
\ fragmentary bronze statuette of Neter Budge Op. cil., pp. 1 55, 155 ) 2, 238 
tem, acquired in 1910, on exhibition in the north 204 
wall case in the Twelfth Egyptian Room (ac (cc. no. 38.2.19. Rogers Fund. H. 145% 
no 10.175.131) socom 
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obscured by oxidization of the surface that 
The 
the lotus flower were inlaid with 


It is impossible to be certain of this 


petals ot 


panels of blue faience, and the whites of the 





eves and the braid lines on the beard, with 
FIG. 2. DETAIL OF FIGURE 1 
small bits of sheet silver. A stout bronze 


ring, projecting from the back of the head, 
was probably used as a means of fastening 
the statuette either to a wall or to the back 
of a small shrine, thus preventing it from 
toppling over or being stolen 


\ hieroglyphic inscription, scratched 


lhe ring is altogether similar to those seen 
on small, amuletic figures intended to be worn 


suspended from a necklace and may be a purely 
traditional element without function 


LROPOLITAN 
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roughly on the sides and ends of the base, 
tells us that the statuette was owned at one 
time by a man named Kha?f-Ptah, the son 
of Dyed-Amen-vut-fonekh, and that it was 
dedicated by him to “‘Nefer-tém, son of the 
lady Sakhmet, the good god, lord of heaven, 
and to) Bastet.’’ Kha?-Ptah, however, was 
not the original owner of the statuette: for 
under the signs forming his name and that 
ot his father we can still see the partially 
obliterated remains of the name and parent- 
age of the man for whom the figure was 
originally made and by whom it was origi- 
nally dedicated, Dedy-Mat 
Udja-Hor 

The statuette was found in 1900 near the 
village of Mit Raheineh, on the site of the 
ancient city of Memphis. It was part of a 


son of 


cache of bronze figures of divinities, six of 
which were acquired by the Metropolitan 


Museum in 1910—that is, shortly after 
their discovery 
In the opinion of the present writer—an 


opinion admittedly supported by very little 
is to be dated to the 
OO3 B.¢ 

WILLIAM C 


concrete evidence—it 


XX\ 


Dynasty (712 
Hayes 


ADDITIONS TO THE GALLERY 
OF GREEK AND ROMAN 
DAILY LIFE 


Since the last revision of the handbook 
a number of coins have been added to the 
exhibition illustrating the daily life of the 


Greeks and the Romans.? Although numis- 


These include another figure of Nefer-tém 
and figures of l-em-hotep, Osiris (2 examples 
Sakhmet, and Isis (acc. nos 130 

® Bronzes of this type began to be made about 
the XXII Dynasty but are commonest in the 
XXV and XXVI Dynasties. Of over two dozen 
examples examined by Petrie (/oc. cit.) the ma- 
jority were shown (by the private names which 
they bear) to be older than the XXVI Dynasty 
lhe better examples, technically and stylistically 
were datable before the X XVI Dynasty lhe 
name, Udja-Hor, occurring on the present bronze 
was borne by several members of the family of 
laharka’s well-known vizier, Mentu-em-hét (G 
Legrain, Recuetl de travaux, vol. Xxxiv [1912], pp 
OI, 101) 

'H. McClees, The Daily Life of the Greeks and 
Romans (New York, 1933) 

Acc. nos. X. 143.406-496, shown in the eastern 

[ he coins have been the prop- 


10.175.131 


bay of Gallery kK 7 
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matics as such is not the province of this 
Museum, a number of coins are shown In 
the Greek and Roman galleries, usefully 
supplementing the collections. Those now 
placed on exhibition are chosen for their 
reverse types, Which give a pictorial com- 
ment on various phases of life and enter- 
prise under the republic and empire of 
Rome. 


In the military section (Case 11 


have 
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been placed several types commemorating 
\ silver 
\ugustus to com- 
memorate his victory at Actium. It has a 
combined military trophy 

helmet, cuirass, shield, and spears, erected 
on the prow of a ship over which are crossed 
a rudder and an anchor. Another denarius 
shows a warship from the same battle. A 
denarius and an aureus of Augustus each 
show a triumphal arch. The latter signal- 
izes a diplomatic victory, in which the em- 
peror persuaded the Parthians to return the 
standards which they had from 


the successes of the Roman arms 
denarius was struck by 


naval and 


ta ken 


erty of the Museum since the early days of its 
history; they have been retired from exhibition 
tor several years 
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Crassus thirty vears before, in one of the 
worst defeats ever inflicted on a Roman 
army. An aureus of Claudius gives a view 
of the Praetorian camp (ill.). A soldier is 
seen on guard over a battlemented wall, on 
which is inscribed IMPER(ATOR) RECEPT(US 
It refers to the well-known story of th 
opening scenes of this emperor's reign. The 
palace 


Praetorian Guard, searching the 


after Caligula’s murder, found Claudius 1n 





PUBLIC AND ROMAN EMPIRI 

the camp, where 
In the 
swore allegiance to him as 


hiding. They took him to 
he passed the night in great terror 
morning the\ 
emperor, and the senate found itself unable 
to Oppose them. A pile of arms on an aureus 
of M. Aurelius records a triumph in honor 
of his German and Sarmatian victories. An 
aureus of Probus, with a chariot, commem« 
rates his military exploits (ill.). Four coins 
show a shifting attitude toward 
provinces. Aretas, king of the Nabataean 


\rabs, conquered by M 


conquered 


\emilius Scaurus 
is represented as a suppliant, dismounted 
from his camel and kneeling, on a coin 
struck in 58 B.c. A coin of Vespasian, struck 
in A.D. 70, shows the captive Judaea veiled 


and bound. An aureus of Hadrian, however 
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shows Africa proudly seated with a lion at 
her side and wearing the spoils of an ele- 
phant (ill.). A denarius struck by Septimius 
Severus in A.D. 204 records a grant of special 
favor to Carthage; the dea caelestis 1s 
mounted on a galloping lion, holding thun- 
derbolt and scepter, over a stream of water 
gushing from a rock 

In the part of the exhibition which relates 
to religion and mythology (Case 3), several 
Five of these are 


The Dioscuri 


coins have been added 
trom the Republican period 
were said to have appeared at the spring of 
Juturna in the Roman Forum, on the eve 
of the battle of Lake Regillus in 408 B.c. 
foreshadowing victory for the Romans. This 
event is referred to on a denarius struck in 
where these divinities are shown 
at the spring. 


SO B.¢ 
watering their horses One 
denarius shows Odysseus recognized by the 
hound Argos; another, Aeneas carrying 
\nchises and the Palladium from the sack 
of Trov. The latter was struck by Julius 
Caesar and may allude to the descent of the 
Julian gens from Venus through Aeneas 
\n aureus shows Caesar’s sacrificial imple- 
ments as augur and Pontifex Maximus (ill.). 
\ coin struck by his assassin, Brutus, pic- 
tures L. Junius Brutus, an ancestor, walk- 
ing between two lictors, preceded by an 
accensus. [he obverse bears a head of Liber- 
tas, illustrating the republican views which 
led to the assassination. A number of Im- 
perial coins are also shown in this section. 
Suetonius tells of a visit by Augustus to an 
astrologer, adding, ‘““From that time Augus- 
tus had such faith in his destiny, that he 
made his horoscope public and issued a 
silver coin stamped with the constellation 
Capricornus.”’ A gold coin bearing this type 
is shown (ill.). A coin of Tiberius shows a 
head of Augustus with a star and an in- 
scription referring to the deification (conse- 
cratio) of the illustrious dead. On an aureus 
of Claudius, Nemesis-Victoria appears with 
the inscription PAC] AUGUSTAE, signalizing 
both the peace which followed victory of the 
Roman arms and wise self-restraint in the 
use of power. Titus struck, while his father 
was still on the throne, a coin showing the 
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temple of Vesta, indicating the close rela- 
tions between the Imperial family and the 
worship of Vesta, which lay at the heart of 
the state religion. Romulus and Remus with 
the wolf appear on a coin of Domitian. The 
with Italy 
itself, is an allusion to the access of pros- 


tvpe, so strongl\ associated 
perity in the countryside at this time. His 
who eventually connived at 


has on her aureus a peacock, 


wife Domitia 
his murder 
for she identified herself with Juno. The 
divinities Roma and Justitia are shown on 
two other coins. 

I'vpes relating to trade and the improve- 
ment of communications are placed in the 
section devoted to commerce (Case 9 
\ugustus celebrates his repair of the roads 
with an aureus on which he appears driving 
a biga of elephants over a gate and a via- 
duct. The reads, QUOD VIAI 
MUN(ITAE 
a coin of Claudius with the oak wreath, 


Inscription 
SUNT. Prosperity is signalized by 


corona civica, bestowed on him as the Savior 
of Society by the senate. Septimius Severus 
has placed himself on a coin, between his 
sons Geta and Caracalla, distributing largess 
to the people (ill.). The public benefactions 
of this emperor were on an unprecedented 
I 


dollars was sometimes distributed by him 


scale; the equivalent of many millions « 
on a single occasion. Trajan’s bridge over 
the Danube near Drobetae attests his ac- 
tivity on this remote frontier of the empire; 
Prajan’s column appears on another of his 
coins. 

Iwo coins are included in the section on 
gladiatorial and other spectacles (Case 3). 
On a sestertius of Titus is an effigy of his 
father Vespasian in a quadriga of elephants, 
in the pompa circensis. A denarius of Ota- 
cilia, wife of Philip I, has a hippopotamus 
on the reverse. The coin was struck after 
the Secular (centennial) held by 
Philip in honor of the thousandth anniver- 
sary of the founding of Rome. The games 
were celebrated in great splendor in the 
Campus Martius, and the hippopotamus 
among the rare beasts ex- 


Games 


was evidently 
hibited on the occasion. 
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‘OS- Honors FOR [TRUSTEES AND DIRECTOR Metalwork, French, Gift of Jacques Helft (17 
; Rae *xtile *hilippine, French, English, Gifts o 
His \t the commencement exercises of Prince- gra rb ey M C KI a u 
oO ess , rs V\/ingenstein and ’ 
at ton University on June 21 R. T. H. Halsey Vi. |. Breitenbach (2), Mrs. George H. Pier 
ck, received the honorary degree of Master of American, French, Purchases (2 
he Fine Arts; the following day Yale Univer- 
on sity conferred upon Maitland F. Griggs the = THe American WING 
honorary degree of Doctor of Humane Let- — Furniture, Purchase 
, . Metalwork, Loan of Miss Evelina Kear Str 
ve- ters; and on June 23 Herbert E. Winlock ) p Sard ‘ 
" } UuUrchPase \ ) 
he received the honorary degree of Doctor of Painting, Loan of Mrs. Richard H. Dana 
) Arts from Harvard University. Pextiles, Gift of Miss Frances T. Stocku 2 
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GYPTIAN 
Or EGYPTIA , \RMS AND ARMOR 
Manuscripts, Gi/fof H. E. Winlock (. , 
: \4/- , American, Gift of Christian 4. Zabriski 
US Sculpture, Gi/t Vrs. John D. Rockefeller, Jr 
Ss (1) Purchase (1 P IN] 
s5 GREEK AND ROMAN Gifts of an Anonymous Donor (1), Spencer Bi 
1S Metalwork, Purchase (1 ton (1), Louts Friedlander (9), Marsden Hart 
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ller, Jr. (2); Coptic, Purchase (1 LIBRARY 
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: public of Cuba (1), Johan F. StOckel (1 
Drawings, Japanese, Purchases (10 Dj a Pie 
) : ) Photographs, Gz/ts {rden Gallery (20 Jor) 
S Painting, libetan, Purchase (1) paler er 
‘1 ‘ * lead Howells (314 
lextile, Chinese, Gi/i William N. Cohen (de- : - a 
aeeed) Extension Division: Enamels, Paintings, | extiles 
n iceacet th i Woodwork, Chinese and Japanese, G1/t HW 
MEDIAEVAL liam N. Cohen (deceased 19), Photographs 
< Plaque, French, Gift of Mrs. George Blumentha Gifts of French Government Tourist Bureau (40 
(1 John Mead Howells (08 
i RENAISSANCE AND MODERN 
Medals, American, Gift of the Society of Medalist Museum MEMORABILIA 
) (2 Giftot Henry WA [ 
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: eres ae a 
| ! EXHIBITIONS 
AUGUST 18 TO SEPTEMBER 17, 1935 
Through October 30 Philippine Embroideries Gallery H 
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[hrough September 18 Designs for French Silver, XV1 to Early XIX Century Gallery | 
I hrough September Italian Baroque Prints Galle 
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